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The majority opinion declared it to 
be a decent, if not triumphant, year 
for films on the Croisette. The top 
prize, the coveted Palme d’Or, went 
to Jacques Audiard’s ‘Dheepan’, 
a drama following a veteran Sri 
Lankan soldier trying to forge a new 
life in France with a fake wife and 
daughter.

This year’s Grand Prix, the festival’s 
runner-up prize, was awarded to 
László Nemes for his directorial 
debut, ‘Son of Saul’. Nemes’ 
Holocaust drama had critics raving. 
Variety’s chief film critic Justin 
Chang called it “powerful” and 
a “terrifyingly accomplished first 
feature”, while the Guardian’s 
Peter Bradshaw said of it, “By 
any standards, this would be an 
outstanding film, but for a debut 
it is remarkable”. Colin Farrell-led 
‘The Lobster’, which takes place in 
a near future where single people 
have 45 days to find a mate or be 
transformed into a wild animal, took 
the Jury Prize, Cannes’ unofficial 
third-place accolade. 

Though Tod Haynes’ lesbian-themed 
drama ‘Carol’ failed to nab any of 
the main three awards, Rooney 
Mara’s performance in it earned 
her the best actress prize, and the 
film itself was one of the biggest 
winners amongst critics. Adapted 
from a Patricia Highsmith novel, the 
1950s-set drama tells of an intense 
love affair between an older woman 
and a young shop worker. It looks 
like the Cannes honour may be a 
mere amuse-bouche to an awards 
feast, with many festivalgoers 
throwing out early Oscar predictions 
for its on-form lead, Cate Blanchett. 

Cannes is not known for 
championing non-fiction, though a 
few documentaries still managed 
to make a splash. Marcia Tambutti 
Allende’s ‘Beyond My Grandfather 
Allende’ won the inaugural L’Oeil 
d’Or prize for best documentary, 
while Asif Kapadia’s ‘Amy’, charting 
the tragic story of Amy Winehouse, 
was showered with positive 
reviews from the tastemakers at 
Cannes. Besides the more typical 

arty Cannes’ offerings, mainstream 
fodder also picked up attention, 
including the all-guns-blazing ‘Mad 
Max: Fury Road’ and Pixar’s latest 
animated effort, ‘Inside Out’, which 
centres on a young girl whose 
emotions are in turmoil as her 
family relocate across the country.

Famous faces are a dime a dozen 
in Cannes, but veteran British actor 
Michael Caine still managed to stand 
out from the A-list crowd. Why? 
It was his first time back in Cannes 
following a half-century hiatus. 
With typical deadpan wit and his 
‘much imitated’ Cockney cadence, 
Caine explained his absence to the 
press, “I came to Cannes 50 years 
ago for a movie called ‘Alfie’. ‘Alfie’ 
won a prize and I didn’t. So I never 
came back. I’m not going all that 
way for nothing“. 

Adding some much-welcomed 
humour to a festival that could be 
accused of taking itself a touch 
too seriously was the Palm Dog, a 
prize organised by a crew of British 

It was a year where dress-code dramas on the red carpet threatened 

to outshine the drama on screen, where titillation was pushed to its 

3D limits with graphic sex movie ‘Love’ and a torrent of jeers and 

catcalls stirred up fresh debate about festival audiences’ propensity for 

booing. Cannes 2015 was far from dull.
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critics and awarded for the top 
canine performance. Every year, 
the Palm Dog is given to the best 
four-legged performer. The praise-
worthy pooches honoured in the 
past have included Uggie, the Jack 
Russell terrier who captured hearts 
in silent movie ‘The 
Artist’ and Baby 
Boy, the poodle 
from Liberace 
biopic ‘Behind 
the Candelabra’. 
This year’s top 
dog was hard-
working Lucky, 
the Maltipoo who 
plays Dixie in the 
ambitious six-hour, three-part epic 
‘Arabian Nights’. 
Of course, everyone can’t be a 
winner at Cannes. This year’s festival 
was touted as being the ‘year of 
women’ and the organisers put 

much emphasis on how female 
filmmakers would be supported in 
2015. Only things didn’t quite pan 
out as planned. Though the festival 
opened with a female-directed film 
for only the second time ever and 
there were a series of ‘Women 

in Motion’ talks held to promote 
women in filmmaking, there were 
rumbles of disquiet. Only two of the 
19 films in competition were from 
female directors. 

Perhaps more damning though was 
the furore of controversy kicked up 
over what constitutes appropriate 
red carpet footwear. Leading trade 
magazine Screen International 
reported that a group of women 
were denied entry to a red carpet 

screening for 
wearing flats 
– a story that 
undermined all 
efforts to redress 
gender imbalance at 
the event. Though 
festival officials 
were quick to deny 
the allegations, 
social media reports 

seemed to suggest that security 
staff had been cracking the whip. 
From a PR perspective, the damage 
had already been done. 
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Booing, as always, took up many 
column inches. The main recipient 
of the notorious Cannes heckles 
was Gus Van Sant for ‘Sea of Trees’, 
a drama set in Japan’s popular 
suicide spot, Aokigahara forest. 
Proving that former festival darlings 
are not exempt from criticism 
from the harsh Cannes crowd, 
Van Sant’s latest offering was met 
with a chorus of boos at the press 
screening, followed by a barrage 
of negative reviews. Matthew 
McConaughey and Naomi Watts, 
who star as husband and wife, 
responded valiantly at the press 
conference, with McConaughey 
stating, “People have as much right 

to boo as to ovate,” while Van Sant 
pointed out that his 2003 Palme 
d’Or-winning film, ‘Elephant’, also 
drew dramatic responses with 
fistfights taking place between 
divided audience members.

Party-wise, Cannes was as lively 
as ever with the hottest events 
including Swiss jeweller De 
Grisogono’s star-studded party 
at Hôtel du Cap, where Natalie 
Portman and Adrien Brody mingled 
with the crowd and Calvin Klein’s 
private party hosted in a hillside 
villa, which was attended by Rachel 
Weisz, Emily Blunt and Sienna 
Miller among others. The superstar 

attendees were feeling generous at 
the Heart Fund’s Generous People 
Dinner Gala, where Leonardo 
DiCaprio is reported to have parted 
with his cash for a good cause.

Another year over at Cannes and 
though the dust has well and 
truly settled on the Croisette, the 
prestigious festival has once again 
given us enough drama, excitement 
and fascinating cinema to see us 
through to the next. Until then! 
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